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Figure 2 
(Illustration for the right hand) 

This movement was named the '<RoU" because its 
pattern of continuous snaps resembles the "roll"· of a 
drum. Look at the figure above. The easiest way 
to start the '<Roll" is by holding the Goon-Bones near 
the chest, pointed downward. Keep the upper arm 
close to your side. Now remember this! In the "Roll" 
the fingers do not move:. The pattern of snaps is 
obtained entirely by rotating the hand, wrist and fore­
arm back and forth as one unit in a short arc. (What 
actually happens is that the movement of the hand, 
wrist and forearm pulls the Goon-Bones·apart, and 
the constant, light pressure of the fingers brings them 
back together again, making the snaps.) Then rotate 
the hand, wrist and forearm as one unit about one­
eighth tum out to the right and back aga~ in a short 
arc, all as one quick movement. If you have followed 
instructions carefully you will hear and feel three 
quick snaps in a definite pattern. (Don't be discour­
aged if it doesn't work out the first time, because the 
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natural tendency is to relax the fingers or to try to 
,.cheat" by making the snaps by moving the fingers.) 
Then if you will rotate the hand, wrist and forearm 
as one unit back and forth continuously and smoothly 
you will hear a continuous "roll" of snaps in a definite 
rhythm pattern! 

By practice and experiment in speeding up the 
movement, shortening the are, and holding the second 
Goon-Bone firmer or lighter against the first you will 
find a wide variation in the speed of the snaps. This 
speed can be adjusted to the "time" of any music. 
H,owever, be sure to master the movement before 
trying to play it to music.II 
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Figure 3 
(I Look at the figure above. The "Whip" simply 

1 consists of four quick snaps taken from the "Roll."1 

It is done merely by starting from the chest, rotating 
the hand, wrist and forearm out, back, and out again 
all as one quick movement, stopping the hand sud· 
denly. You should hear a total of four quick snaps 
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in a definite rhythm pattern. with emphasis on the 
last snap. 

When you have mastered this movement you will 
find that by regulating the speed of the four snaps 
you can do a "Whip" to every beat of the music, just 
as you might tap your foot with every beat. 
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"~tutIJe-<lUHe, gUu;ls-<lime" 

This movement is actually the simplest of the 
three. although to some it is aggravating when first 
tried, and it takes practice until you get your hands 
coordinated. 

By this time you have undoubtedly learned that 
you can make one snap easily in many different ways. 
such as rotating the hand. wrist and forearm out to 
the right and stopping suddenly, or just by relaxing 
and suddenly tightening the fingers. bringing the Goon­
Bones together sharply. In the "Double Time, Sin­
gle Time" m'pvement you do two snaps with the left 
hand to each beat of the music while doing one snap 
with the right hand, making the one snap with the right 
hand coincide with the second snap of the left hand. 
The sound will be that of a light snap followed by a 
heavier snap. Get it working smoothly before trying 
it to music. 

R~ 
When you have mastered the "Roll." "Whip" and 

"Double Time. Single Time" movements you have 
learned all you need to know to play to any kind of 
lIl;usic. You can alternate the movements or make 
variations to suit yourself to bring out the particular 
rhythm pattern of the music. F or example. to play 
with the "1-2-3" beat of Waltz Time you can do one 
snap with the left hand followed by two simultaneous 
snaps with both hands. If you like "syncopating" 
you can do that by making rhythm patterns with in­
dividual snaps. To make the tone different in each 
hand you need only to grip the Goon-Bones different 
distances from the end. 

To make learning "Goon-Bone Rhythm" easier, a 
phonograph record will be made as soon as possible 
giving instructions and showing what the movements 
should sound like. 
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Near You 
Francis Craig 

Sail Along Silv'ry Moon 
Billy Vaughn 

SIDE ONE 

Each of these great l'ecOl'dings has been bought 
by more than a million h::ippy customen;, .. 

and hel'e, for the first time, this 
delightful dozen by Dot is 

assembled in one exciting album .. , 

P.S. I Lov(' You 
The Hilltoppcrs 

J H(':lr YOII J{!lcwkin' 
Gale Storm 

SIDE TWO 

A Wondcl'ful Tim(' Up Th('IT' 
Pal Boon" 

Love Lc,!tcl';; In TIlE' Sand 
Pat Boon(' 

Grpen Door 
.JimLow(' 

Mc'lody Of Love 
Billy Vaughn 

Glow Worm 
'1'11(' IV1 ills Hrc:thE'rs 

\~ ")
DlP 3181 

A LONG PLAY 
ULTRA HIGH FIDEliTY cA) 

RECORDING 

Dark Moon 
GalE'Stcll"lll 



SIDE TWO 

A Wonoe>l'ful TLIll!' lip '1'111'1'<' 
1':11 Bool1(' 

Lov,' L('( [(,I'S Tn TIl<' S'1J1d 
1"11 Bool1C' 

Gre'pn Door 
Jim Lowf' 

Melody Of Love 
Billy Vaughn 

The Mills Brothers 

Mr. Ford & Mr. Coon-Bonc.s 

(;)'('(/1 albumt; 017 

STAR DUST 
MMMM ... Tf-IF; 

SENTIMENTAL Mg 
RILI.Y VAUGfIN 
::;TI~VE ALLEN 

MR. MUS[(' MAKER 

Ncar You 
Francis Craig 

Glow Worm 

S:lil Alol1g Silv'ry Moon 
Billy V:wghn 

Ain'l She' Sweet 

P.S. I Love' You 
Th,· ffilltoPflNS 

I He>ar You Knockin' 
GalC' Storm 

Dol: 
HC';Irts Of Ston!' 

Pat BOOIl('The Fontall<' Sisters 
MILLS UH,nTHERS! 

(;;111' Storm 

PI.AYS 
PLAYS 

Dark Mooll 
Galc' Siorm 

DLP :111R 
DLP :)lO:~ 

J)LP :H1I7 
DLP :ll!)fi 
DLP 3161 

l.aIVI'f'nce Wl'lk DLP 316·1
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Kltlltltm On tlte Rones
 
GOON BONES
• 
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In this Extended Playing album Mercury presents a most unique musical artist, the famed Mr. 

Goon Bones, one of the last of the bones players who at one time were an integral and delightful 

part of every minstrel show. Although the musical bones are rarely heard today on the stage or on 

podia, the tone they produce and the rhythmic effects which ean be produced on them remain as dis­

tinctive and as enjoyable to listen lo. 

Mr. Goon Bones (Ted Goon) was taught to play the bones by his father when he was but 12. He 

mastered the fundamentals of the simple instrument quickly and, as his general education in music 

progressed, he readily realized that the bones, as then constituted, were not being exploited to the limit 

of their potentialities. By himself, )Ie developed a new ami radically different technique in manipu­

• lating them and began producing tonal and rhythmic results his father never dreamt possible. With 

the decline of vaudeville, however, the field for their professional use shrunk to nothing and the bones 

were relegated by Goon to the status of a hobby.

After the war Goon decided the time was ripe for a bones revival. Allying himself with concert 

organist and accordionist Barney Lantz, Gvon formed a group which found steady employment and 

gradually developed a large and loyal coterie of fans. Their first Mercury recording, "Fast Freight 

Blues," an original composition, created quite a stir in musical circles. Goon's driving beat and the 

wonderfully descriptive sounds made by the other instruments made this a memorable platter. You 

wiII find the same qualities and fascinating elTecls in the selections in this album. As played by Goon 

Bones, they are no mere novelty. There is a fine display of musicianship in all of them. 

'.

1'hi. MERCURY EX1'ENDED PLAYING 4.5 r.p.m. rccordinR was made pOBBible through Ihe UBe of Ihe FINE­
FAIRCHILD MARGIN CONTROl, prOCB'B-a lech"ique whereby il haB become pOBBiblB {or Mercury 10 produce {or 
the record~bu'yinll public a disc 0/ truly superior quali(v. especially with respect to brilliance, clarity, dynamic ranSII .nnd 1 
reliable stvlus tracking. This record can be played on any 45 T.p.m. turntable. .J 

. . . Printed In U.D. 
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Juke Box Hemp oj 

Fourth Annual Music-Record Poll 

Top Singing and 
InstrolDental Groups 

on Juke Boxes ••• 1949 

POSIT/ON • ARTIST • LABEL 

J. Andrews Si~terl.l Decca 

2'. 'lilJR Brothel"s D.~c('a 

3. 1uk Spots Decca 

'.. Ella J:<~ilzgerald 

and Louis JOl;dan J)ccca 

,i). Dinning Sisters Capitol 

6. \H1P. Tlt'H!h.')", Coral 

.';,. ,\fro C;ooo Boncs
 

:>m.l M,', Ford
 

U. Jack Teter Trio London 

u. Thrcf~ SnnFl Victor 

~ardT -\" 1950 
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TED GOON
 
AND HIS 

"GOON BONES"
 
THE NEW AND MODERN VERSION
 

OF THE MUSICAL BONES
 

--....-~ 

RECORDING ARTIST· STAGE· TV 

("Aill" Slit' S,ceel," "'l'he Sheil- of Araby," etc.) 

........
 

, One of the Greatest Musical-Novelty-Comedy programs 

in the School Assembly Field 

Coming-­

STEVE ALLEN SAYS: "HE'S GREAT!" 



Recording Artist 

Stage {r Television 

Featuring a New and Modern Version of the
 
Musical Bones Combined with a Novelty­

Comedy Program which Makes it One of the
 

Greatest in the School Assembly Field.
 

"WA'T'N' FOR THE Ro
BERT E. LEE" 

VOTED 7TH IN THE ANNUAL MUSIC­

RECORD POLL OF TOP SINGING AND 

INSTRUMENTAL GROUPS 



Ted Goon (yes, that's his real name!) is the unique musical artist of na­

tional fame who, with his "Goon-Bones," has brought to music a new and fas·· 

cinating percussion sound. He has had many successful recordings, among 

which were "Ain't She Sweet" and "The Shiek of Araby" which were national 

hits, and including a number of his own original tunes. His new arrangements 

of older tunes have been credited with reviving many of them into new popu­

larity. 

The story of the "Goon-Bones" (Trade Mark Registered in the U. S. 

Patent Office) has been told from coast to coast by many disk jockeys and 

such figures in music as Lawrence Welk and Steve Allen. They are a com­

pletely new and modern version of the musical "bones" which were popular 

a long time ago in the Minstrel Shows, but which died out because they were 

very limited in their use. The "Goon-Bones" and Ted Goon's new technique 

produces varied rhythm and tonal effects never before thought possible. Ferde 

Grofe: the great symphony maestro, says it is no mere novelty, but, instead, a 

genuine contribution to good music. 

Spike Jones says "He's a Wow!" 



all Deities on Olympus, 01/ Heroes, and Oil mortals on my Planet Earth: Offend my Words. 
On the /5 th day of November ,1960, my Watchers of the Skies did observe the Transit 

of the Celestial arctic Circle at Latitude 66"30'OO"N and Longitude 160· 45' W at 1/58 r 
of United States air Force aircraft no. 0'892 ,reporting with favor upon the Crew ther~of 
and all who with them flew. 

Jherefore I JVJP>lI1rIE~, Oir Chief marshal of the northern Winds, admiral of the arctic 
Seas, and Emp~ror of the Polar RegionsI Proclqim throughout my astral Realm that 

GOONII TED III 

has been duly enrolled in my Legion of Boreps Rex and initiated into the Profound mysteries of the 

"Eli.. JErJEIR(Nll (illIPIDJEIR( ((JJIf lIflllE ~~rrrm JE~rrIf?(IE.... IN -~ 
all Crt atures will therefore accord him oNhonors due his Ethereal Rank ,or risk my Grave
NOME OispleasL 'e.®JrJImunder JMlr~WJIDand~IE~JIlon this the 21St. day of November ,1960.
 

"(AS\\.~
 

mercurius 
scribot 




